
Grade 2 Clarinet C 3 Continental Breakfast 

Unlike the other pieces you play for your Exam the C pieces do not have piano accompaniments. 

These are called Study pieces and are aimed at showing off your skills and techniques as a 

performer, 

Before you start playing this piece read the description at the bottom of the page in your book. 

It paints a lovely picture of someone about to eat a lovely continental breakfast. 

Have you ever had a continental breakfast? Maybe on holiday or at home for a treat? 

It doesn’t matter if you haven’t, just imagine a lovely feast laid out before you of all your favourite 

things to eat.  

This piece, like your feast, should be a joy to play, happy, lively and fun. 

 

At the start of the piece you will see this sign.   This means that every 

time you  see two or more quavers you should use this rhythm.  

You will notice that there are no sharps or flats at the start of this piece this would suggest a key of C 

major. You will find it written out in the back of your book as it is a grade 2 scale -  

 

 But for every major scale there is a “relative minor”  that means it has the same key signature BUT 

starts on a different note and (for harmonic minors) has a raised 7th note  one easy way to find the 

relative minor is to remember that minors work underground.  Find C on the picture of a keyboard -

now move down (or underground) 3 steps – these are called semitones in music  

C to B 1 step B to  Bb 2 steps and Bb to A makes 3. 

So the relative minor of C major is A minor. 

 

 

 

Try playing both scales – you will notice that the A minor scale in th back of your book goes all the 

way up to to upper register E but for this piece you only need these lower register notes. 

Now would be a good time to listen to this piece. You can download it for free using the code in the 

back of your book or listen to it on You tube here 

https://www.youtube.com/watch?v=SuZBQ5L1D40 

The first thing you will notice are the 4 short detatched notes at the start of this piece that look like 

this   notice the dot under the note. These are called Staccato notes and are played by tonguing 

each note and almost bouncing off of them. 
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In bar 2 you have  note that looks like this notice the line under the note. This is called a tenuto 

note and should be given its full value when you play it – ie don’t cut it short!  

Think of the dots and dashes like morse code. 

Have you ever tried to write anything in morse 

code? 

Use the chart here to write your name.  

The word clarinet would look like this. 

C _ . _ .  L ._. . A . _ R ._. I . .N _ . E . T _ 

Each dot is a short sound and each dash a long 

one just like stacatto and tenuto. 

When you have written your name in morse 

code choose a note and try playing it. 

Try playing the first two bars. Listen to them again if you need to . remember the last note of these 

two bars is tied ( joined on) so that the F is now worth 2 ½ beats. 

 

 

In the third bar the rhythm becomes “syncopated” this means that the last note is played before the 

fourth beat. Try these examples to parctice “syncopation” 

 

  

 

 

 

 

 

 

Now choose a note to try these more complicated rhythm patterns on. 

 

 

 

 

in the last bar of this line you will notice a G# (bar 4) this should be played with the side of 

your finger not with the tip. 
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And finally, the last note of bar 3 looks like this this is an accent sign and means you have to give 

a stronger emphasis on the note or attack it when you play. Think of it like hitting a chime bar – you 

have a strong start as you hit the note but it quickly fades away. 

Now listen again to the first line again and have a go at playing it back just like an echo.  

Bars 7 and 8 combine all of the things we looked at on the first line this time adding the following 

sign            which means getting louder – just like a greater than sign in maths 

the sound has to get greater ! 

Try playing the first and second lines together. Listen to them again if you are still unsure of the 

rhythm. 

Just a couple more things to watch out for! 

On the very last line there is another G#, this time it is in the lower register.  

Make sure all of your fingers and securely over the holes and rings on the clarinet. 

Get you little finger ready and resting on the correct key so it doesn’t come as a shock when you 

have to find it!! 

Practice the second to last bar several times on its own to be sure of your fingering. 

 

Now listen to the whole piece again. 

If you are finding some of the slurred bars difficult, practice them individually until you can play 

them smoothly and in time. 

There are a lot of technical skills in this piece so it is worth taking your 

time and working on small sections rather that trying to play it all at 

once. 

When you are confident on each section listen to it again and have a go 

at playing the complete piece. 

 Once you are happy with the fingerings and rhythm its time to start 

work on the dynamics (loud and softs) 

Look at this chart and work out which dynamics are used in this piece. 

 

 

Remember – for the Exam it is important that the examiner can hear the difference in dynamics by 

the way you play. 

It is all about contrast. 

Eg : Mp  must be louder than p 
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This is particularly important on the last line where it changes from ff to mp and the last note is 

marked p. 

Finally check the speed or tempo of your piece.  

The piece is marked                    = 116 this means 116 crotchets in a minute. 

 

You can use a metronome to set this tempo or listen to the example and try to match it. 

This piece is written by James Rae. He was born on Tyneside in 1957. He studied clarinet, bass 

clarinet, piano and composition at the Guildhall School of Music and Drama from 1975-79. 

As a composer, James Rae is one of Europe’s most published writers of educational wind music. 

He has at present over 250 publications to his credit. His music includes instrumental study 

books, sonatas, tutors, baroque, classical and jazz transcriptions plus many volumes of duets 

many of which are to be found on all the major wind examination syllabuses worldwide. 

Why not try some other music by James Rae.  

 

 

 

 

 

 

Just some of the clarinet  

Books you might like 

to try. 

Some of these come with excellent backing 

Tracks to play along with and some contain duets  

To try with a friend. 

Most importantly they are fun pieces to play. 


