
Take Five 

 

Before you start to play this piece you should listen to it. The original version 

performed by the composer Paul Desmond on Alto saxophone, with the Dave 

Brubeck Quartet, is on You Tube. There are also many versions played on flute 

available, just type “Take Five flute” in the search bar and listen to different 

performances. 

 

The most important feature of this piece is the rhythmic accompaniment throughout, 

using the irregular 5/4 time signature. You will notice that every bar is split in two 

sections, first of 3 beats, second of 2 beats. You should try to feel this 3 beat, 2 beat 

rhythm as you play. To practise for this count out loud, 1,2,3,4,5,1,2,3,4,5.  Now clap 

and stress beats 1 and 4 like this. 1,2,3,4,5, 1,2,3,4,5, 

 

You should warm up before you start playing the tune on your flute and try to 

incorporate the rhythmic feel of the music in your warm up. 

 

Start by looking at the key signature of the music. There are two scales in your grade 

3 book that have F-sharp in the key signature so you have to decide if the piece is in G 

Major or E minor. To do this look at the first three notes of the tune, they are part of 

an arpeggio. B, E and G. You will notice that these notes are all in the E minor 

arpeggio, so the piece is written in the key of E minor. 

 

Practise your E minor scale and arpeggio as your warm up.  Now try adding the 

irregular 5/4 rhythm to it like this. 

 

 
 

Now play the scale again adding the syncopated rhythm of the accompaniment. This 

will help you with the feel when you get to bar 13 of the piece. You can either count 

the beats as you play or say in you head the words “I like ice-cream sundae” to help 

get the rhythm right. 

 

 



 
 

 

Now have a look at the first line of music for this piece. Start with the first 2 bars. 

You are told at the beginning to swing the quavers. This means you should play the 

quavers with an uneven, slightly bouncy feel. The first quaver of every pair should be 

slightly longer than half a beat, the second, slightly shorter. You are also given a 

speed of Quite fast. When you first play a piece of music always start slow, you can 

work on speeding up later. There is also an A-sharp. This is another name for the note 

B-flat. You must use the long B-flat fingering for this note. 

 

 
 

 



 
 

One way that can help you to get the swing feel is to think do-be-do as you play the 

quavers, like this. 

 

 
 

The next 2 bars are very fast and hard to play in time. You will need to practise each 

bar separately, gradually building up the speed. It can help to put words to the notes to 

get your rhythms right. For this section use the words cappuccino, tea, milk. 

 

 
 

Now reverse the two bars. This is what happens at the end of line 2. 



 
 

This is the end of the first section, and, as the end of the music is the same as the 

beginning, this means you have learnt half of the piece already. 

 

Now start at bar 13 and work on the next two lines. This uses the rhythmic pattern you 

practised in the warm up, using 4 quavers at the end of the bar instead of 2 crotchets. 

You will notice that bars 13, 14 and 15 all have the same rhythm pattern starting one 

note lower. Watch out, the quavers don’t quite follow the same pattern. 

 

 
 

The last 2 notes of bar 20 are a return to the tune you played at the start. Remember, 

in exam pieces you DON’T normally repeat music, so jump the first time bar and go 

straight to the second time bar 28b.  

 

Bars 29 to 35 just repeat the same as you played at bars 10 and 11. The last bar is a lot 

easier to play than it looks.  

 

 



Now play the complete piece, adding the correct slurs markings, accents and staccato 

notes. Remember to play all the dynamics marked as well, so start fairly loud and 

practice playing bars 13 to 20 very loud as these are the loudest bars of the piece. As 

you play the long notes at the end, (bars 34 to the end) diminuendo (gradually get 

quieter), so the sound fades out. 

 

 
 

 

Now you can try to play the tune a bit faster, gradually building your speed up to 138. 


