
Vivace 

 

This is a happy, lively piece, so thinking of something happy as you play the music 

will help you to get the feeling across to your audience.   

 

Before you start playing, you should read the information given for this piece at the 

bottom of the page in your book. 

 

The tune is written in the key of F Major, so start your warm up by playing through 

the scale, even though it is not one of the grade 5 scales.  As the tune modulates to C 

Major by the end of page 1 you could also include the C Major scale in your warm up. 

 

You should start this piece using your B-flat thumb key, as you will need it for the 

trill in bar 4. However, you should take the thumb key off after this trill as this is 

where the music starts to modulate and the Bs become natural.  Don’t start your 

practise too fast, and work on the semiquaver runs slowly to build up the speed.  At 

bars 11 and 12, if you need to break down the quaver runs into their separate beats, 

overlap by one note to create smoothness of playing when you put the tune back 

together, as demonstrated in the example below. 

 

 

 
 

 

 

The first page ends with a descending C Major scale and a trill over the D. They have 

put a little diagram in your book to show you how to approach this trill. 

 

 
 



 

The trill fingering for the notes D-E is to keep the little finger and top finger off for 

both notes, and just trill the D key. In the diagram below, it shows the key to trill in 

grey.  

 
You have now ended the first half of the piece in the dominant key of C Major. By the 

end of page 2 the music has to return to the original key of F Major. It does this by a 

series of little modulations. Bars 15 and 16 have the B-flat returned with the addition 

of C-sharp.  This implies that the music has moved to the relative minor, D minor, but 

only for 2 bars.  You can put your B-flat thumb back on from this point if you want, 

as there are no more B-naturals in the piece.   

 

The F-sharp and E-flat in bar 17 is taking you to a different minor key, G minor, with 

bars 19 & 20 working around the arpeggio of G minor using the note F-sharp as an 

embellishment. Try to play your high G with a full, strong tone here.  Bars 21 & 22 

use very similar material to that of bars 13 & 14, transposed in to the new key of G 

minor. 

 

 
 

You should therefore try to bring out the lower notes of B-flat and A in bar 23, 

playing the high G and F-sharp slightly quieter. 

 

After this the music returns to the original key of F Major and stays there to the end.  

You may need to work on the semiquaver runs as there is some tricky fingering here. 

Approach the runs in the same way as you did for page 1. 

 

Now you can play the basic tune you need to think about phrasing, dynamics and 

articulation.   

 

There are some quite long phrases in this piece and not many places to breathe.  Make 

sure you take a deep breath at the end of bar 6, as the next place you will be able to 

breathe is in the rest at the end of bar 9. Again, you will need a deep breath here as 

you can’t break up the semiquaver runs with breathing.  The next place you can take a 



quick breath is after the quaver C in bar 12. Then you have to play to the end of the 

page in that breath. 

Try to play from the rest in bar 19 to the rest in bar 22 in one breath.  At bar 23, make 

sure you start quietly, as you will use less air.  You can use the dynamics to help your 

phrasing here. Try to take a big, snatched breath after the B-flat in bar 25, as there is 

nowhere else to breathe before the rest in bar 28. 

 

If you have read the information at the bottom of the page you will know that “All 

dynamics are editorial suggestions only, as are the slurs, except for those in bars 5 

and 6”.  This means you can alter or add more dynamics to this piece if you want, 

although I think what has been printed works well.  You also don’t have to play the 

same slur markings as in the book although, again, what’s been printed in the book is 

appropriate for the music.  You may want to play some notes with a lighter, slight 

staccato feel to lift the sound, and perhaps add some tenuto or slight accents, to 

emphasise the important notes.  Try a few things out and see what works for you. 

 

Enjoy playing this lovely tune from the flute repertoire. 


