
ABRSM  GRADE 5 OBOE PIECES     LIST A 

Notes by Elizabeth Kenwood-Herriott, Specialist Oboe Teacher for Artforms 

From  “Great Winners for Oboe”, 

“Gavotte” from the fifth French Suite, arranged by Peter Lawrance 

This piece is an arrangement of a movement from a larger work by Johann Sebastian Bach (1685 – 

1750). The work it is taken from is a suite of Eighteenth Century dance movements in the French style. It 

would have originally been played on a keyboard instrument of the time such as a harpsichord. 

A gavotte is a lively French dance with 2 or 4 beats in a bar. It phrases halfway through the bar. If you 

look at the first bar it starts on the 3rd beat. The phrases throughout the piece start on the 3rd beat of 

the bar. You can plan to breathe at the ends of the phrases as they often end on a minim which allows 

enough time. The phrases are 2 bar phrases or 4 bar phrases. 

Note the contrasted dynamics of the first section which you need to make very clear when you play this.  

Crescendo is used in bars 13 – 15,  20 – 23, & 30 – 31.  Bringing out these dynamic effects will make 

your performance interesting & colourful. 

The quaver passages need to be played slurred & need very tidy fingering and a flexible embouchure. 

Take these passages out & practise them carefully and slowly to get them accurate & smooth. You can 

gradually increase the speed when you are able to play them slowly & accurately. Keep your fingers 

close to the keys of your oboe so you can move them easily & quickly. 

Listen very carefully to your tuning in the higher register with this piece. If your high notes are sharp you 

will need to relax your lips a very little bit. If you are flat you will need to tighten up your mouth a bit. 

What you need to do varies from reed to reed so it is really important to listen carefully! 

The key of this piece is G major. It modulates (changes key)  going into D major in  bar 8, where the C# 

occurs. It goes into D major again in bar 14 where the C# is. In the second section, after the double bar, 

the music modulates into E minor & this occurs in bar 20 where the D# comes. In bar 26 C major is 

signified, where F natural occurs. From bar 29 to the end we are back in G major again, to finish the 

piece.  

Music of the Eighteenth Century, Baroque & early Classical, was constructed with a complex structure of 

keys. The music was designed to take you on a musical journey through various keys until it brought you 

back safely to the key where you started. 

“Gavotte”, by J S Bach, is a piece from the Baroque era. The oboe featured much as a solo instrument in 

the 18th Century & much music was composed for it by leading composers of the day. It was also a key 

member of the Baroque orchestra, along with bassoons & flutes  (clarinets  & saxophones had not been 

invented!) 



 

ABRSM GRADE 5 OBOE                    LIST A 

Notes by Elizabeth Kenwood-Herriott, Specialist Oboe Teacher for Artforms 

From “Sonata in C Major” By Alessandro Besozzi  (Born Parma, 1702; died  Turin 1775) 

1st movement, “Andante” 

If you have the original Chester edition of this sonata there are some notes at the beginning of the piano 

part which make very interesting reading.  The piece is edited by Evelyn Rothwell, a famous British 

oboist of the 20th Century, who was married to a very famous orchestral conductor, Sir John Barbirolli. 

Barbirolli was a conductor of the Halle Orchestra & Evelyn played in the orchestra for a while & was an 

oboe soloist, performing many concerts worldwide. 

Evelyn Barbirolli was one of my teachers & she was a wonderful lady – very exacting about music, as you 

might expect – but she was always very concerned to help promising young players & doing all she could 

to help them. 

About Alessandro Besozzi, Evelyn wrote …... 

“That indefatigable 18th century historian Charles Burney throws a charmingly human light on this little 

known composer, whom he visited when travelling in Italy in 1771. 

Alessandro Besozzi, an oboist, lived in Turin with his brother, Paolo, who played the bassoon. Both were 

musicians in the service of the King of Sardinia and Burney tells us that they were “sober regular 

persons........... in easy circumstances”. The brothers were bachelors who “have lived together in the 

utmost harmony and affection, carrying their similarity of taste to their very dress which is the same in 

every particular, even to buttons and buckles.” 

Burney was greatly impressed by the compositions and performances of the Besozzi brothers “whose 

talents are well known to all travellers of taste in music” and as we might expect from his description of 

their private lives, he found their musical ensemble quite remarkable.  “So much expression!  So much 

delicacy! Such a perfect acquiescence and agreement together that many of the passages seem heartfelt 

sighs breathed through the same reed.” 

The brothers lived all their lives in Italy except for one excursion to Paris, but the fame of Alessandro’s 

compositions must have reached England, for the volume of “Six Solos for Hautboy with a Thorough 

bass for the Harpsichord” (from which this sonata was taken) was published in London in the 18th 

Century. 

….............. Since the composer was an oboe player it is not surprising to find that this little Sonata is 

beautifully written for the instrument, but I feel it deserves a minor place in the oboe player’s repertoire 

for its lyrical slow movements & pert & piquant allegros. I hope that others will enjoy discovering it as 

much as I did.     E R  “ 

 

 



 

 The Andante is the first movement of the sonata & this is set for Grade 5. 

“Andante” means “at a walking pace”. 

I suggest counting this in quavers, eight quavers to the bar, as this will help you with the rhythm. The 

writing is florid and ornamental with semiquavers & demisemiquavers – it sounds very delicate and 

expressive when played. If you are struggling with the rhythm you could put in  light pencil markings to 

divide up each bar, as necessary, into its eight quaver beats. 

The accompaniment has a walking quaver bass line which keeps things flowing along well, and this piece 

should move at a steady tempo. 

I suggest practising the demisemiquaver runs carefully to acquire the agility needed, keeping fingers 

very close to the keys so you can move them quickly & easily. 

The trills should ideally start on the upper note throughout & should be carefully timed to make sure 

they exactly fit the timing in the piece, As a general rule it is best not to try & fit too much in. To get the 

general rhythm, practise without trills first & add these at a later stage when you know just how much 

time you have to fit them in. 

This piece is in the upper register most of the time. Listen very carefully to your tuning on the higher 

notes to make sur you do not go sharp or flat.  If you are sharp you can relax your embouchure a little 

which helps the pitch to drop. You can also pull your reed out a very little in the reed socket of the oboe. 

This cannot be more than about 4 mm as  notes like C  & low  G start to “flutter”. 

If you are playing flat, make sure you have pushed the reed as far as possible into the reed socket of the 

oboe. You can tighten up your embouchure muscles around the reed & make sure you are using good 

breath support from your abdominal muscles. 

This piece should be graceful & flowing. Work to develop a seamless legato flowing across the “break” 

from the lower to the upper octave. Also make sure that your switching between 1st & 2nd octave keys is 

tidy & that your top finger action in covering & uncovering the top hole is tidy too.  

Work on adding in the dynamics. This gives colour & interest in your performance.  

I hope you enjoy playing the Besozzi Sonata – it is a lovely piece & one that I have enjoyed playing for 

many years now.  

 

 

 

 

 

 



 

 

ABRSM GRADE 5 OBOE PIECES               LIST B 

Notes by Elizabeth Kenwood-Herriott, Specialist Oboe Teacher for Artforms 

 

From “ Great Winners for Oboe” 

“Chanson Boheme” from “Carmen” by Georges Bizet ( 1838 – 1875) 

Bizet was a French composer of the Romantic Era. He wrote mostly operas & the opera “Carmen” is one 

of the most popular operas ever written. It is set in  Seville, Spain , where  Carmen, a gypsy girl, works in 

a cigarette factory.  She has been in prison but is released at the start of the opera. Don Jose, a soldier 

who has had her released, falls in love with her despite already having a girlfriend, Micaela. Carmen is in 

love with Escamillo, a bull fighter! This is a tale of love, jealousy & ultimately murder, & is an absolutely 

gripping piece of music theatre, full of Spanish colour, with  exciting & brilliant music; melodies which 

are extremely catchy & some of which you may already have heard as they are so famous. I do 

recommend going to see the opera if you ever have the chance ! 

“Chanson Boheme” is one of the melodies from “Carmen”. It is marked “allegretto” which means “fairly 

quick”. 

“Chanson Boheme”  means “Gypsy Song”. It is in the key of G minor. Your key signature gives you Bb & 

Eb to remember! 

There are three beats in a bar & you need to maintain a good sense of triple time as you play this. The 

piano accompaniment gives quaver movement in the form of a bass part on the beat & off-beat chords. 

The piece should be played with plenty of energy! 

Throughout this piece there are semiquaver flourishes, & this is a feature that makes this music sound 

very Spanish! Each of these flourishes should be very carefully practised, & I suggest taking these out to 

practise as technical exercises. Repeat each pattern several times, keeping fingers close to the keys so 

you can move your fingers quickly & easily. Start by practising each pattern slowly & carefully & then 

speed up as you become more confident with the notes. The semiquaver patterns are in the following 

bars :-   6,  8,  22,   24,   26,   30,   32,    34. 

Note your dynamics carefully.  Piano (quiet) is marked at the start until bar 11 where it is mezzo piano 

(moderately quiet).  There are small dynamic swells in bars 8, 9 & 10  which you can use to give shape 

and emphasis in the music. At bar 19 there is a “rit” leading into a pause. At this point you need to slow 

down with a crescendo into the pause, where you linger on  the pause note E. “A Tempo” means 

“resume the previous speed” & at this point the music should be mezzo forte, quite loud.  At bar 29 you 

have a mark up to forte, loud, and you maintain this dynamic until the end. 

“Chanson Boheme” is a very dramatic piece, full of Spanish gypsy character. It is fiery & exhuberant & 

great fun to play! 

 



 

ABRSM GRADE 5 OBOE PIECES                        LIST C 

Notes by Elizabeth Kenwood-Herriott, Specialist Oboe Teacher for Artforms 

C4.  “Waltz for Woody” from “Jazz  FX:”  by Dave Gale 

Oboe jazz …........ and why not ?!!! 

Jazz sounds just great on oboes! 

You can play jazz on any instrument very effectively & it is great to have Dave Gale’s book which gives a 

lot of flexibility on how to play the pieces. The pieces in this book are firstly presented as oboe solos & 

can be played perfectly well as “stand alone solos”!   

In the second part of the book the same pieces are presented as duets with an additional accompanying 

part for a second oboist to play. This can be another pupil. If you share your lesson, or your teacher can 

play the second part. There is also a CD that you can use for accompaniment. 

The composer, Dave Gale, writes music for television & has won EMMY awards for his scores. I have 

used Dave Gale’s pieces for several years in my oboe lessons & students always enjoy them. Saxophones 

have even been known to “steal” them as they are such good fun to play! 

 

So,….. “Waltz for Woody” is a List C piece for ABRSM. The pieces on this list are always played 

unaccompanied in an ABRSM oboe exam so you will need the version of the piece on page 10 of the 

book. 

The piece is marked “Ballad” which means “poem” or “story”.  This means that you play with thought & 

understanding, telling a musical story for your audience. It is a “Waltz”, or dance in triple time.  

There are other performance directions which we find at the start  of the piece. There is a metronome 

marking, crotchet = 86, which means the speed is 86 crotchets in a minute. You can download a 

metronome onto your ipad or use an electronic metronome device to help you gauge this tempo for 

performance. 

Another performance direction is “straight quavers”. This is being very specific, as often in jazz we swing 

the quavers. In Ballad style it is usual not to swing the quavers but to present a rather more serious & 

soulful mood. 

The key of “Waltz for Woody” is B flat major, with B flats & E flats.   

Accidental which occur are A flat  (G sharp fingering) ;  G flat  (this is F sharp fingering) and there is a B 

natural in bar 26 which is only in that bar. 

In the key of B flat major you can expect to use Fork F fingering rather a lot, whenever F occurs next to D 

or E flat.  Use Fork F  fingering  in the following bars :-   3      6        11        13      18     20    27    29      32.  

 



 

 

In “Waltz for Woody” you can use the right hand E flat key all the way through. You do not need to use 

the left hand E flat key anywhere. 

In bars 25 – 27 you have triplets, where an extra triplet quaver is squeezed into the normal crotchet 

beat. The timing of the quavers in the triplet is a little faster than normal quavers but the puls of the 

beat should remain absolutely metronomically the same. Each quaver in the triplet should have equal 

weighting. 

Pay close attention to the dynamics of this piece to give it light & shade, & make it expressive & soulful.  

At the end of the piece there is a “it” leading into a pause on the last note. In bar 32you slow the tempo 

& then linger on the last note. 

“Waltz for Woody”is a delightful soulful and expressive jazz piece and makes a very refreshing addition 

to the oboe repertoire for Oboe Grade 5.  


